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The	Mariner	has	his	will.	The	hoarfrost	of	the	ancient	sailor	(originally	the	hoarfrost	of	the	Ancientent	Mariner)	is	the	longest	long-long	poem	of	the	highest	poet	of	the	English	poet	Samuel	Taylor	Colleridge,	written	in	1797	-	98	and	published	in	1798	in	the	first	edition	of	Ballad	Lyrical.	Modern	editions	use	a	later	magazine	version	printed	in	1817
which	presented	a	gloss.	Along	with	other	poems	in	lyric	dances,	it	was	a	signal	shift	to	modern	poetry	and	at	the	beginning	of	British	romantic	literature.	The	quotations	on	this	page	come	from	the	1817	edition.	The	ice	was	here,	the	ice	was	there,	the	ice	was	all	around	...	in	length	he	crossed	an	albatross,	accurate	the	fog	came;	As	if	she	had	been	a
Christian	soul,	we	jumped	into	the	name	of	God.	With	my	cross,	I	fired	at	the	albatross.	Part	I	[edit]	is	an	ancient	sailor,	and	he	stops	one	of	the	three.	"From	your	long	gray	beard	and	sparkling	eye,	now	in	which	you	stop?"	Bridegroom	doors	are	open	open,	and	I	am	the	next	Kin;	Guests	are	encountered,	the	party	is	fixed:	it	could	feel	the	Diin	Merry.
She	holds	him	with	his	sparkling	eye-the	night	he	stopped	again,	and	listens	to	a	three-year-old	child:	Mariner	has	her	her	will	turn.	The	ship	was	applated,	the	harbor	cleared	down,	brought	down	below	the	Kirk,	under	the	hill,	under	the	top	of	the	light	house.	The	guest	of	the	wedding	here	beat	the	breast	of	her,	because	she	heard	the	strong	bundle.
The	bride	walked	in	the	room,	red	as	a	rose	is	her.	And	now	both	the	fog	and	the	snow	arrived,	and	a	wonderful	cold	became:	and	the	ice,	the	tree-high,	came	to	float,	like	green	as	emerald.	The	ice	was	here,	the	ice	was	there,	the	ice	was	all	around:	cracked	and	growl,	and	roar	and	howls,	like	noise	in	a	swunund!	At	length	he	crossed	an	Albatros,
carefully	the	fog	has	arrived;	As	if	it	were	a	Christian	soul,	we	jumped	into	the	name	of	God.	(In	the	fog	or	cloud,	on	the	tree	or	on	the	shroud,	he	perched	for	Vespers	nine;	Whiles	all	night,	through	the	white	of	smoke	of	fog,	the	shine	of	the	white	moon	shone.	"God	saves	you,	ancient	mariner!	From	the	demons,	which	you	like	so!"	Why	looks	like	it?	"Ã
¢	â,¬"	with	my	cross-bow	I	shot	to	the	Albatross.	Part	II	[edit]	The	beautiful	breeze	blown,	the	white	foam	flew,	the	furrow	has	followed	free:	we	were	the	first	that	never	ran	into	that	silent	sea.	Water,	water,	every	where,	nor	no	fall	to	drink.	And	I	had	done	an	infernal	thing,	and	it	would	have	worked	"em	woe:	for	all	putting,	I	killed	the	bird	that
made	the	breeze	blow.	Ah	wrosis!	he	said,	the	bird	to	be	killed,	who	took	the	breeze	to	blow!	The	beautiful	breeze	blew	,	the	white	foam	flew,	the	furrow	has	followed	free:	we	were	the	first	who	were	brisked	in	that	silent	sea.	Day	After	day,	day	after	day,	we	blocked,	nor	the	breath	nor	the	movement;	As	inactive	as	a	ship	painted	on	a	painted	ocean.
Water,	water,	every	where,	and	all	the	tables	have	shrinked;	Water,	water,	every	where,	no	fall	to	drink.	The	profound	made	the	rot:	O	Christ!	This	should	be!	Yes,	the	viscous	things	crawled	with	legs	on	the	slimy	sea.	About,	about,	on	the	coil	and	broken	death	fires	danced	at	night.	Instead	of	the	cross,	Albatrossabout	my	neck	was	hanging.	Part	III
[edit]	I	bite	my	arm,	I	sucked	blood	and	crying,	a	sail!	A	sail!	Without	a	breeze,	without	a	tide,	he	stopped	with	the	vertical	keel.	She's	lips	were	red,	the	looks	of	her	were	free,	her	locks	were	yellow	as	gold:	her	skin	was	as	white	as	leprosy,	the	nightlife	life-in-death	was	her,	who	often	has	cold	Man's	blood.	"The	game	is	over!	I	won,	I	won!"	She,	and
whistles	three	times.	The	sun	circle	is;	Stars	rush:	in	one	step	the	darkness	comes;	With	far	whisper,	it	was	the	sea.	Off	shot	the	bark	of	the	spectrum.	We	listened	and	looked	sideways!	Fear	of	my	heart,	like	a	cup,	my	vital	blood	seemed	to	sip!	The	horn	moon,	with	a	bright	star	inside	the	black	tip.	One	after	one,	from	the	starboard	moon	to	star,	too
fast	for	moaning	or	sighing,	everyone	turned	his	face	with	a	horrible	panga,	and	cursed	me	with	him.	Part	IV	[edit]	Many	men,	so	beautiful!	And	all	deaths	lie:	and	a	thousand	thousand	viscous	things	lived;	And	so	made	On	the	shadow	of	the	ship,	I	looked	at	the	water	snakes	...	they	rolled	up	and	swam;	And	each	track	was	a	flash	of	golden	fire.	Or
happy	living	things!	No	language	their	beauty	could	declare:	a	spring	of	love	gushed	out	of	my	heart,	and	I	blessed	them	in	the	dark:	certainly	my	holy	genre	had	a	bit	of	me,	and	I	bless	them	unconscious.	I'm	afraid,	ancient	sailor!	I	fear	your	skinny	hand!	And	you	are	long,	and	Lank,	and	brown,	as	is	the	sand	of	the	coast	sea.	Room	1;	Celeridge	states:
"For	these	lines	they	are	in	debt	with	Mr.	Wordsworth."	Only,	alone,	all,	all	alone,	alone	on	a	large	wide	sea!	And	never	a	saint	took	the	pity	of	my	soul	in	agony.	The	many	men,	so	beautiful!	And	all	deaths	lie:	and	a	thousand	thousand	viscous	things	lived;	And	so	I	made	the	curse	of	an	orphan	would	drag	a	spirit	from	above	to	hell;	But!	More	horrible
than	that	is	a	curse	in	a	dead	man!	Seven	days,	seven	nights,	I	saw	that	curse,	yet	I	couldn't	die.	The	moving	moon	climbed	the	sky,	and	no	where	he	used	to	himself:	gently	he	was	going	up,	and	a	star	or	two	next	door.	On	the	shadow	of	the	ship,	I	looked	at	the	water	snakes:	they	moved	to	shining	white	tracks,	and	when	they	were	bred,	the	light
Elfish	fell	into	Hoary's	flakes.	By	the	shadow	of	the	ship	I	looked	at	their	rich	clothing:	blue,	glossy	green	and	black	velvet,	twisted	and	swam;	And	each	track	was	a	flash	of	golden	fire.	Or	happy	living	things!	No	language	their	beauty	could	declare:	a	spring	of	love	gushed	out	of	my	heart,	and	I	blessed	them	in	the	dark:	certainly	my	holy	genre	had	a
bit	of	me,	and	I	bless	them	unconscious.	The	same	moment	that	I	could	pray;	And	from	my	neck	so	free	the	Albatros	fell	out,	and	sank	how	to	lead	into	the	sea.	Part	V	[edit]	Oh	sleep!	It's	a	delicate	thing,	loved	by	the	polo	shirt.	We	were	a	squalid	crew.	Ceased;	But	still	the	sails	made	on	a	pleasant	noise	up	to	noon,	a	noise	like	a	hidden	stream	in	the
month	of	June	in	leaf,	that	at	the	sleepwouses	sings	all	night	a	quiet	melody.	"Is	he?"	Qoth	one,	"is	this	man?"	On	the	part	of	him	died	on	the	cross,	with	his	cruel	arch,	he	filled	the	bottom	full	of	the	harmless	albatross	the	spirit	that	he	put	alone	in	the	land	of	the	fog	and	of	the	snow,	loved	the	bird	that	loved	the	man	who	shot	him	with	his	bow.	The
man	made	penance,	and	penance	will	do	more.	Part	there	[edit]	as	one	that	on	a	solitary	road	advances	with	fear	and	terror,	and	having	once	turned	to	walk,	and	turns	no	longer	the	boss;	since	he	knows	it,	a	scary	displeasure	is	close	to	him	the	tread.	This	is	the	hill?	Is	this	the	Kirk?	this	Is	my	owner?	Step,	like	the	night,	from	the	ground	to	the
ground;	I	have	strange	word	power;	that	moment	when	his	face	I	see,	I	know	the	man	who	must	feel:	for	him	my	story	I	teach.	Without	a	voice	;	But!	The	silence	sank	how	music	in	my	heart.	Part	VII	[edit]	Pray	well,	who	loves	both	the	man	and	bird	and	beast	well.	He	is	in	prayer	Mig	Lien,	who	loves	better	things	great	and	small	for	the	expensive	God
who	loves	us,	did	and	loves	everyone.	And	the	wolf	owlet	screams	below,	which	feeds	on	the	young	lupa.	"Ah!	He!"	He	said,	"full	plain	I	see,	the	devil	sat	row."	So	a	lonely	he	was,	that	God	himself	seemed	there	seemed	there.	Goodbye	goodbye!	But	I	tell	you	about	you,	you	wedding-guest!	Pray	well,	who	loves	both	the	man	and	the	bird	and	beast.	Pray
better,	whoever	loves	all	things	is	great	and	small;	For	the	dear	God	who	loves	us,	he	did	and	love	everyone.	The	Mariner,	whose	eye	is	bright,	whose	beard	with	age	is	Hoar,	it	disappeared:	and	now	our	wedding	guest	turned	from	the	bridegroom	door.	He	looked	like	one	that	was	stunned,	and	out	of	disconsolate	senses:	a	sad	and	a	wise	man,	he
raised	the	after.	External	links	[edit]	Wikipedia	has	an	article	on:	The	hoarfrost	of	the	ancient	Mariner	Wikisource	has	an	original	text	related	to:	the	hoarfrost	of	the	ancient	Mariner	Kerry	handsomberProtazione	is	difficult,	of	the	most	famous	Poem	of	Coleridge,	the	long	Ballad,	the	Bralco	Of	the	ancient	sailor.	However,	the	poem	retains	his	studder
and	his	own	Quality.	The	image	of	the	Mariner	with	the	dead	albatross	hanging	around	the	neck	is	fascinating	and	iconic.	The	goal	of	this	wise	is	to	suggest	a	way	of	thinking	poetry.	As	a	starting	point,	I	will	refer	to	my	essay	previous	CeleridgeÃ	¢	s	poetry,	dejection:	an	ode,	which	discusses	theory	theory	'rhymes	of	Theeancient	Mariner	ColeridgeÃ	¢
s	contains	a	large	number	of	images	in	the	complex	interaction.	Each	image	can	be	considered	as	a	symbol	or	a	metaphor.	The	difficulty	of	poetry	is	in	connection	with	all	the	images	in	a	single	coherent	framework.	In	this	essay	will	see	me	two	attempts	to	explain	poetry	by	means	of	a	global	system:	the	Christian	allegory	and	its	own	theory	of	fantasy
coleridgeÃ	¢	s.	Both	attempts	finally.nevertheless,	I	found	a	way	to	look	at	poetry	so	that	even	the	apparent	difficulties	in	its	interpretation	can	be	redeemed	Ã	¢	provided	the	Poem	S,	which	involves	the	wedding	guest,	is	seen	on	the	right	The	Light.Christian	allegory	is	an	obvious	first	attempt	to	adapt	the	images	of	the	ballad	of	the	old	sailor	in	a
general	framework.	The	poem	is	rich	in	Christian	references,	both	explicit	kirk	and	implicit.The,	or	church,	is	top-up	both	at	the	start	of	Marinera	S	and	the	return	of	her	(lines	23,	466,	476,	603	and	605).	Poetry	contains	different	references	to	God	(Lines	97,	470,	599,	616)	and	a	reference	to	a	gentleman	in	HeavenÃ	¢	(line	506).	Christ	(lines	123	and
487),	the	Virgin	Mary	(lines	178	and	294),	sky	(lines	244	and	295),	and	Saint	Marinera	S	(lines	234	and	285)	are	every	mentioned	twice.	The	crew	rijeised	when	Mariner	is	near	home	is	compared	to	a	celestial	choir	(line	493).	On	top	of	this	list,	Coleridge	completes	poetry	with	a	certain	explicitly	Christian	moralism	in	the	last	stanings	of	him.	Much
christian	imaginary	is	implicit.	I	would	like	to	discuss	the	most	important	of	these	implicit	symbols,	which	enters	the	main	crisis	point	of	the	Marinera	S	Voyage.The	Albatross,	entry,	is	welcomed	by	the	Mariner	and	the	crew,	and,	as	if	it	were	a	Christian	the	soul,	[They]	greeted	in	the	name	Godda	s.	(Lines	65a	66)	Certainly,	however,	Albatross	is	more
than	a	simple	Christian	Soul.Ã	¢	I	see	the	Albatross	above	the	ship	with	the	wings	protected	in	the	shape	of	a	cross.	Then	when	the	Mariner	kills	the	albatross,	instead	of	the	cross,	the	Albatrossabout	[his	of	her]	her	neck	was	hung.	(Lines	140a	141)	Identification	of	Albatross	with	Christ	is	strongly	suggested	after,	in	the	conversation	between	the	two
spirits,	when	one	of	them,	observation	from	the	one	who	died	on	the	cross,	with	the	cruel	arch	of	him	placed	full	Lowthe	innocuous	albatross.	(Lines	399Ã	¢	401)	Metaphorically,	shooting	the	Albatross,	Mariner	rejected	Christ.	In	this	state,	Mariner	says,	I	looked	at	heaven	and	tried	to	pray;.	But	or	never	a	gush	prayer,	an	evil	whisper	came,	and	the
dark	mademy	heart	like	dust	(lines	244a	247)	however,	in	the	light	of	the	moon,	the	snake-monsters	that	the	mariner	sees	are	transformed,	and	continues,	of	course	My	holy	guy	had	pity	of	me,	and	I	blessed	them	unconscious,	the	moment	himself	could	pray;	And	from	my	neck	so	FreeThe	Albatross	has	fallen	and	SankLike	lead	to	the	sea.	(Lines	285a
290)	Here,	the	light	of	the	moon	recalls	the	redemptive	force	of	the	Holy	Spirit.	In	fact,	with	the	free	albatross	mariner	from	the	neck,	the	moon	seems	to	monitor	the	aforementioned	storm	(lines	321,	323),	and	the	crew	is	revived	with	its	light:	under	the	lightning	and	dead	men	Moonthe	gave	a	Groan	(lines	329a	330)	On	the	other	hand,	during	his
remorse,	before	being	able	to	pray,	Mariner	describes	a	crescent	moon:.	Â	©	D	Luna,	with	a	bright	Starwithin	the	lower	tip	(lines	the	Horna	210a	211)	subsequently,	one	after	one,	from	the	Stella-tenacious	Moona	(line	212)	sailors	lay	their	mysterious	curse	on	Mariner.	In	a	note	in	Lime	Coleridge	adds	that	this	Moon	and	Star	indicates	that	something
is	evil	to	happen.	The	occlusion	of	the	moon	moon	Represent	a	loss	of	the	power	of	the	Holy	Spirit,	which	returns	when	the	sailor	is	able	to	turn	to	God.	A	good	candidate	for	the	completion	of	the	Christian	Trinity	is	the	sun,	which	is	very	relaunched	in	the	frost	of	the	ancient	marinator	(lines	25	,	83,	98,	112,	174,	176,	177,	183,	185,	199,	355	and	383).
According	to	the	Mariner,	nor	the	weak	nor	the	red,	as	the	head	of	God	is	the	glorious	sunbed.	(Lines	97Ã	¢	â,¬	"98)	Somehow,	the	sun	remembers	an	ancient	Old	Testament	Jehovah	rather	than	the	New	Testament	God.	The	sun	is	mentioned	frequently	during	the	visit	of	the	grotesque	couple	-	Ã	¢	â,¬	Å"	DATHÃ	¢	â,¬	(line	188)	and	Ã	¢	â,¬	Å	"nnight-
sea	life-in-deathÃ	¢	â,¬	(line	193),	and	its	position	behind	their	sail	seems	to	imply	that	they	are	sent	by	the	vindictive"	solebloody	Sun	at	noon	(line	112).	Although	Christian	interpretation	in	many	ways	seems	plausible,	there	are	some	anomalies.	We	expect	the	risen	Christ	sunk	Ã	¢	â,¬	"how	to	lead	into	the	sea?	Certainly	the	penance	for	sin	belongs
to	the	Christian	tradition,	and,	according	to	the	spirits	to	converse,	Ã	¢	â,¬	|	the	man	made	penitence,	And	the	penance	will	do	more.	(Lines	408Ã	¢	â,¬	"409)	However,	the	penance	of	the	Mariner	seems	to	be	severe	and	long.	While	the	Mariner	explains	to	the	wedding	guests,	since	then,	in	an	uncertain	hour,	which	returns	agony:	and	until	my
spectral	story	is	said,	the	heart	inside	me	burns	(lines	582a	585)	this	is	the	penance	there	You	would	expect	for.	A	man	who	returned	to	God?	Furthermore,	the	pilot	boy	refers	to	the	Mariner	returned	as	the	devil	(line	569).	Again,	is	this	the	appearance	of	a	man	who	returned	to	God?	The	Mariner	hits	me	like	a	haunted	soul	rather	than	a	redeemed
soul.	He	does	not	find	the	forgiveness	that	you	would	expect	in	a	Christian	allegory.One	of	the	many	bizarre	characters	in	the	Ballad	of	the	old	sailor	is	the	hermit,	which	arrives	in	the	rescue	team,	singingÃ	¢	|	His	divine	Hymnsthat	he	does	in	the	woods.	(Lines	510	-	511).	The	Mariner	thinks,	crashed	my	soul,	washed	away	the	blood	of	Albatross.	(512
"513)	Apparently,	therefore,	the	hermit	would	have	been	a	Christian	confessor.	However,	the	hermit	is	associated	with	a	life	of	the	forest,	with	Ã	¢	â,¬	Å"	mossÃ	¢	â,¬	and	Ã	¢	â,	¬	Å	"Rotted	Old	Oak-StampÃ	¢	â,¬	(lines	521Ã	​​¢	â,¬"	522).	Furthermore,	the	hermit	uses	the	following	amazing	and	fantastic	analogy	in	describing	the	sails	of	the	ship:
when	the	ivy-tod	is	heavy	with	the	snow,	and	the	owlet	Whoops	to	the	Wolf	below,	which	eats	the	young	of	the	She-Wolf	(	Lines	535Ã	¢	â,¬	"537)	The	images	associated	with	Hermit	seem	to	me	pagan	rather	than	Christian,	and	I	imagine	that	the	hermit	is	a	druid	rather	than	a	Christian	confessor.	While	it	seems	very	adapt	to	the	Christian	model,	very
not.	How	I	have	Said	above,	Coleridge	completes	the	poem	with	an	explicitly	Christian	moralizing:	he	takes	good,	who	enjoys	the	man	and	the	bird	and	the	beast	well.	Prays	the	best	thing,	who	loves	better	and	small	things;	for	the	dear	God	who	takes	you	better	Love,	he	did	and	love	everyone.	(Lines	612	-	617)	These	lines,	however,	seem	to	me
incongruous	with	the	grottesqueri	who	governs	most	of	the	poem.	Surely,	if	Coleridge	meant	his	poem	to	bring	a	Christian	message,	the	It	would	have	written	enough	dive	Rarily.	A	second	obvious	attempt	to	explicit	the	poem	is	by	means	of	the	theory	of	the	Celeridge	imagination.	I'm	going	to	draw	here	on	my	previous	wise	on	Celeridge's	default
poem,	in	which	he	discusses	the	theory	of	the	imagination	of	him.	I	explained	in	that	wise,	I	understand	the	primary	imagination	to	be	a	mystical	source	of	creative	power.	Secondary	imagination	is	the	demonstration	of	the	poet	of	primary	imagination,	bringing	something	new	into	the	world,	a	marriage,	as	it	was,	of	the	mystical	and	world	source.
Fancy,	the	lowest	form	of	imagination,	is	a	work	expressed	by	the	own	resources	of	the	poet	s,	without	a	primary	creative	input.	There	It	is	pseudo-creation,	a	new	agreement,	but	with	the	construction	blocks	already	present	in	the	world.	In	my	understanding	of	the	meaning	of	Coleridge	from	dejection,	dejection,	It	is	a	pressed	activity,	a	poet	attempt
at	the	Creative	Authority	Ush.	Fancy,	therefore,	has	a	negative	moral	charge.	I	said	above,	the	skirting	of	the	albatross	is	the	main	point	of	crisis	of	the	poem.	Perhaps	sailors	are	destined	from	the	moment	in	which	they	are	on	their	journey,	which	after	all	is	a	journey	into	unexplored	regions	for	those	who	know	what	purpose.	Their	case	is	definitely
decided	when	their	leader	shoots	albatross	without	misfortune	for	any	apparent	reason.	Can	you	look	at	the	skirting	of	the	albatross	as	a	rejection	prepared	for	the	primary	creative	source?	Certainly,	the	proud	refusal	of	the	Deiection's	primary	source	carries	the	Coleridge	in	its	infernal	mental	frame:	the	killing	of	the	albatross	dives	the	mariner	and
the	crew	of	her	in	another	type	of	hell.	If	the	death	of	albatros	is	seen	as	moving	away	from	the	primary	imagination,	then	the	Albatross,	as	descending	from	the	sky,	can	be	identified	as	an	imminent	infusion	of	creative	power.	In	other	words,	the	Albatros	coming	can	be	intended	to	be	the	arrival	of	the	secondary	imagination.	As	a	result,	the	primary
creative	source	can	be	placed	in	the	sky,	while	the	world	is	located	under	the	ship	of	the	Mariner,	in	the	ocean	.ilÃ	¢	â,¬	|	Viscose	things	[that]	crawling	with	legs	The	slimy	sea	(lines	125	"126)	and	Ã	¢	â,¬	Å"	Ous	EMI	thousands	of	Viscis	things	"(Line	238)	on	Ã	¢	â,¬	å"	The	marcume	sea	¢	â,¬	(line	240)	can	be	seen	as	fantasy	expressions,	as	with
everything	else	that	happens	until	the	albatross	falls	into	the	sea.	For	example,	death	and	life-in-death	and	their	bizarre	game	for	crew	souls	can	be	fantasy	manifestations.	I	said	before,	the	sun	is	ascending	during	the	period	in	which	the	albatross	is	around	the	neck	of	the	Mariner.	Before	shooting	at	the	Albatros,	however,	there	is	sparkling	Ã	¢	â,¬	Å
"White	Moon-Shine".	After,	with	apparently	the	moon	that	takes	over	the	sun,	Ã	¢	â,¬	"The	moving	moon	is	The	skyÃ	¢	â,¬	(line	263).	The	Mariner	observes	the	water	snakes	that	turn	into	her	light,	from	monsters	into	creatures	that	the	sailor	describes	in	the	following	incandescent	terms:	or	happy	living	things!	No	beauty	of	Tonguetheirir	could
declare:	a	spring	of	mad	love	from	my	heart,	and	I	blessed	to	them	unaware:	(lines	281	-	283)	Subsequently,	the	sailor	is	able	to	pray	-	turn	once	again	towards	the	creative	source	Ã	¢	â,¬	"and	the	Albatros	drops	from	his	neck.	The	moon	looks	like	a	symbol	for	primary	imagination.	In	fact,	the	sailor	speaks	of	the	relationship	between	the	moon	and	the
sea	(ie	the	world)	as	follows:	Still	as	a	slave	in	front	of	his	lord,	the	ocean	did	not	make	explosion;	his	great	silent	light	eye	on	the	moon	is	cast	Ã	¢	â,¬	"if	he	can	know	which	way	to	go;	Because	she	drives	him	smooth	or	watched,	brother,	see!	How	gracefully	it	establishes	it	over	him	(lines	414	"421)	in	other	words,	the	primary	creative	agency,	the
moon,	acts	in	the	world,	the	sea.	The	moon	remains	a	prominent	feature	of	the	environment	until	the	return	of	the	Mariner.	(Lines	432,	437	and	475),	indicating,	presumably,	its	access	to	primary	imagination.	To	the	Christian	interpretation,	however,	the	demand	stands	because	the	sailor	must	undergo	the	infinite	penance	if	he	recovered	access	to
the	primary	creative	source?	In	dejection	The	poet	drops	in	hell	and	seems	to	stay	there,	without	recovering	the	primary	imagination.	The	sailor	is	no	longer	in	a	personal	hell	by	the	end	of	the	hoarfrost	of	the	ancient	sailor;	but,	as	I	said	above,	it's	still	one	WAKED	AND	WEDDED	FIGURE.	Furthermore,	if	we	want	to	associate	the	imagination	with
pride,	as	I	discussed	in	the	essay	on	dejection,	pride	should	be	a	problem	in	the	footage	of	Albatros.	I	do	not	detect	pride	anywhere	in	the	poem.	Furthermore,	the	monsters	Snake	are	really	a	creation	from	Mariner's	own	resources,	while	the	beautiful	snakes	are	created	through	of	primary	imagination?	I	suppose	the	two	types	of	snake	exist	on	the
same	level	of	imagination,	with	an	ugly	type	and	an	attractive	type.	AS	with	the	Christian	Christian	View	of	the	poem,	most	of	the	content	adapts	to	an	interpretation	in	terms	of	coleridge	imagination	theory.	Much,	also,	is	not	suitable.	I	considered	other	possible	poem	explicications.	The	Eero's	journey,	in	the	sense	of	the	comparative	mythology	of
Joseph	Campbell	is	another	possibility.	Or	could	it	be	that	the	hoarse	of	the	ancient	sailor	is	a	surtertizia	self-resistant?	Whatever	the	framework,	however,	suspicion	that	no	one	fits	perfectly	to	the	images	of	poetry.	I	wonder	for	the	meaning	of	the	crew,	one	of	which	is	actually	the	nephew	of	the	Mariner	(line	343)	and	the	crew	"â"	¢	s	Mysterious
sailor	curse	in	part	IV.	The	lighthouse	(24,	465)	has	a	Meaning?	I	also	ask	the	two	spirits	that	converses	at	the	end	of	the	part	V	and	at	the	beginning	of	the	part	I	-	are	angels?	The	spirit	that	one	lurks	under	the	ship	(lines	132	and	379),	and	that	at	the	end	he	carries	the	house	of	the	ship	,	It	is	enigmatic,	despite	the	explanation	of	Colleridge	in	the
shine.	What	is	the	meaning	of	the	pilot	and	the	pilot	boy	in	part	there?	Coleridge	scholars	can	be	able	to	bring	together	the	various	elements	of	the	poem	in	a	general	theory,	but	I	was	unable	to	do	so.	Pophaps,	on	the	other	hand,	the	poem	should	be	essentially	meaningless,	a	simple	memory	of	a	series	of	bizarre	adventures.	But	I	think	so.	The	poem
riveting,	the	Power	Mesmerica	shows	that	it	is	not.	¨	just	a	random	selection	of	veining	images	Li	and	natural,	which	amount	to	not	much.	The	key	I	think	is	in	the	frame,	and	the	power	of	the	marinator	to	launch	a	spell	over	his	listeners	with	his	Ã	¢	â,¬	"Eye	â,¬"	(lines	3,	13,	228)	Ã	¢	â,¬	"The	Wedding	Guest	Ã	¢	â,¬	Å	"Cannot	Choose	but	listenÃ	¢
â,¬	(line	18).	The	frame	otherwise	it	is	not	necessary	Ã	¢	â,¬"	except	to	demonstrate	the	hypnotizing	effect	of	the	Mariner	and	its	history.	Let's	take	the	Mariner	to	be	Celeridge	himself	and	the	reader	to	be	the	guest	of	marriage.	Through	the	centuries,	Coleridge	is	holding	a	mirror	to	the	reader.	The	first	listener	is	the	hermit,	which	probably	becomes
more	than	marked	by	the	Mariner.	The	last	listener	is	the	wedding	guest,	which	becomes	a	Ã	¢	â,¬	Å	"Sadder	and	a	more	wise	man	â,¬	(line	624)	as	a	result	of	losing	the	marriage	to	listen	to	the	story	of	Mariner.	But	the	reader	now,	you	or	I	too,	is	also	the	guest	of	marriage,	even	if	vicarily.	Because	there	is	no	easy	interpretation	of	the	poem,	it's	not
an	example	of	fantasy.	Because	if	there	was	an	easy	interpretation,	in	terms	of	existing	ideas,	building	blocks	already	present,	then	the	poem	would	be	a	fantastic	pseudo-creatof.	I	believe	that	Colleridge	is	telling	us	through	the	frame	that	the	enchanted	power	of	the	poem,	despite	its	apparent	lack	of	consistency,	shows	that	it	is	a	secondary
imagination	expression:	the	same	Coleridge	is	manifesting	primary	imagination	in	Poems.	If	they	are	correct,	then	Celeridge,	informing	us	of	the	size	of	its	poem	in	the	frame,	its	capacity	to	grab	and	transfix,	is	displaying	supreme	confidence.	In	my	essay	on	the	dejection	I	identified	joy	as	a	synonym	of	primary	imagination.	The	word	joy	only	comes
twice	throughout	the	hoarse	of	the	ancient	sailor,	once	in	line	164,	when	the	crew	thinks	they	are	saved,	and	again	in	the	first	exclamation	of	Mariner	on	saving	the	house	of	him:	Ã	¢	Â	¬	Å	Oh!	Dream	of	joy!	Ã	¢	â,¬	(line	464).	For	me,	the	occurrence	of	the	latter	is	Ã	¢	â,¬	Å	"Joy,	it	is	crucial,	because	and	again	the	self-referential	nature	I	identified	as
Enterprise	of	Coleridge.	The	hoarfrost	of	the	ancient	sailor	is	not	...	every	pleasure	"in	the	usual	sense	of	the	word.	However,	if	Ã	¢	â,¬	Ã	¢	â,¬	Å"	Joyã,	â,¬	means	primary	imagination,	so	the	poem	itself	is	¨	A	dream	of	joy.	Â	©	Kerry	Handscomb	2017.	All	rights	reserved	reserved
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